




















Effortless, one drawing leads to the next, its like coming
too late into a group who have been chatting for some
time, various motifs can be made out, but the context
remains a mystery. A hand is to be seen, it points and
draws, constantly interfering in a big way. A hand, a
sign, that you always make a blind spot in a picture
yourself, when looking at it and when drawing, and
of course especially at the point the arm moves over
when you're drawing a rabbit on the run, effortlessly.
Perhaps it is more like an illustration of a conversation
with yourself, of a longer mental game with elliptical
short ¢ircuits and enlargements, a narrative by a so-
called. “unreliable narrator”,who can’t be trusted, like
the viewers. We are in Ubbo Kiigler’s room, and sud-
denly starting tortalk so-much that I don’t even ask
what the film'in the little wagon is all about, or try
to track the structure of the wall'motifs down. It is as
though the proliferations of these many motifs were
forcing you to confront them with associations from
your. own little: brainbox; falling over each other,
repeating themselves over and over again like the
motifs on the wall — getting out of hand, out of pro-
portion, so that the need to remember gets smaller
and smaller, but you want.to go on saying more and
more. This is chatter being-produced while'looking
at images. Drawings being produced while thinking,
while drawing. Expeditions into everyday life are not
left out.

In the next room, Ubbo Kuigler has set up a piece of associative wickerwork that
bursts out on two adjacent walls and over a corner. His gouache drawing, soberly
rejecting anticipation with the name Untitled, consists of an abundance of pictorial
ideas, growing into each other or, according to the angle of vision, also emerging
from each other: people, body parts, buildings, cars, rabbits, ships, dogs, miscella-
neous items — almost everything you might imagine and come across in reality is
woven together here in linear cross-references and concatenations. Not randomly,
but one after the other and tightly linked in dense, cluster-like threads. Individu-
al motifs are kept in a manageable format, but painted on to the wall briskly in
gouache and shiny in grey. A fluent procedure, in which, it would seem, Kuglers
pictorial ideas bubble up with equal fluency — combining to form regular streams
of images that sometimes split up, sometimes recombine, sometimes even end in
culs-de-sac or acquire isolated offshoots and satellites. Kiigler’s drawing is based
on a kind of subjective filter: he starts with a motif somewhere in the middle of
the wall (or the canvas), and then links associative images with it. These are then
continued in other drawings that soon lead some way away from the original one.
Thus, over a period of days or weeks, Kiigler allows a visual structure of ideas to
mature from small drawings that are linked with each other. Something that can
be confusing at first glance can subsequently blend to create a fantastic journey.
Kugler’s associative drawing practice means that the boundaries between the mo-
tifs tend to dissolve, and so does the outline of the things depicted: identities begin
to blur, as at least one of the things always reaches out into another at the same
time. And while individual images start to detach themselves from the flow of
drawing after looking for longer, they always belong to the other in each case,
and thus form strange and surprising connections.
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